
 

Acapella Summer School  
2025 

Patrons: 
Judith Weir – Master of the King’s Music: 

Professor Uta Frith - DBE FBA FMedSci FRS 

 

August 11th - 14th  
Conway Hall, London 

(Non-residential) 
 

Open to SINGERS aged c.18 – 35 
All voice types welcome 

 

A rare opportunity to work with  
Electric Voice Theatre’s  

expert acapella ensemble techniques 
through the music of Women Composers 

 

Course leader 
 Frances M Lynch 

Artistic Director of Electric Voice Theatre  

With sessions from other expert EVT members:- 
 Jenny Miller (Barefoot Opera) - Mezzo 

Laurence Panter (Barefoot Opera) – Tenor and Pianist 
Lauren Lister – British Sign Language Interpreter 

Cheryl Frances-Hoad - Composer 
 
The course takes place in a supportive environment and is designed to boost each singer’s 
professional development both as an individual vocalist and a highly skilled ensemble member.  
 

• BODY & BREATH – vocal warm ups to build your voice alongside the group’s identity  

• MUSIC & MEMORY - discover the freedom of singing confidently from memory 

• COOPERATIVE REHEARSAL - using critical thinking to make positive contributions  

• DEMOCRATISING RHYTHM – synchronising a collective sense of internal pulse 

• LISTENING IN TUNE – what does singing in tune really mean to the true acapella voice? 

• COMMUNICATION IN PERFORMANCE – dramatic audience connection (including British 
Sign Language and Integrated Audio Description) - how can your breath help tell the story? 

   
Central to the experience will be some disgracefully neglected, yet inspiring repertoire by women 
composers connected with the ethical traditions of Conway Hall eg. Imogen Holst (1907 –1984), 
Ethel Smyth (1858 – 1944) Judith Weir, Nicola Lefanu, Eliza Flower (1803 – 1846) and more.   

 
APPLICATIONS 

To apply please send your CV or a link to your website to: 
electricvoicetheatre@googlemail.com 

 

Places are limited so applying early is recommended. 

• May 12th - Applications Open  

• June 18th (midnight)– Applications Close  
NB> Applications will close earlier if enough candidates are accepted before this deadline 

• Results of the applications announced as soon as possible after all applications are received  

https://www.conwayhall.org.uk/
https://www.conwayhall.org.uk/
https://www.francesmlynch.co.uk/biography-2/
https://www.electricvoicetheatre.co.uk/
mailto:electricvoicetheatre@googlemail.com
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We particularly welcome applications from young people who may otherwise have difficulty 
accessing this kind of tuition for reasons of geography, finance, physical disability (Conway Hall is 
wheelchair accessible) or any form of discrimination.  
 
Successful applicants will receive an ONLINE 1 to 1 Assessment Session followed by ONLINE 
introductory Workshops with 4 days of on-site Workshops including a final performance to an 
invited audience at Conway Hall, Red Lion Square, London with Electric Voice Theatre.**  
Scores will be provided along with sound files, word sheets, and other material as needed, 
particularly where you need support with reading music, or have a visual impairment. 
 

 

**Resulting video/audio recordings may be used in performance by participants and may also be used on our websites - 
electric voice theatre and Minerva Scientifica; social media platforms; live/online performances; broadcasts or in 
PODCASTS as part of our successful series “Women in Science & Music: 30 Celebrations”. 
 

 
 
Course Fees 
£350 covering all sessions including healthy and nutritious lunches at the Conway Hall workshops. 
All successful applicants will pay a non-refundable deposit of £50 on confirmation of their place, the 
balance to be paid by July 1st. 
 
Bursaries 
A limited number of bursaries are available which cover 85% of the course fees. You can apply for a 
bursary only if you are in receipt of means-tested benefits (e.g. Universal Credit, Personal 
Independence Payments, etc.) OR if you earn less than the London Living Wage (for Greater London 
residents, currently £27,007.50 annually as of 23 October 2024) or less than £25,000 annually (for 
those living outside Greater London).  
 

 

Course Details and Timeline 
 

1 TO 1 ONLINE ASSESSMENT SESSION 
Individually arranged on confirmation of your place  

A one hour 1 to 1 Zoom Session for each successful applicant will be arranged to assess their voice 
so that the course can, as far as possible, reflect individual vocal needs, specific skill gaps or 
problems and to discuss any physical or technical needs that may require extra support.  
 

ONLINE INTRODUCTORY WORKSHOPS  
2 x1.5hr sessions arranged from July 14th - 20th   

MUSIC & MEMORY 
Each singer will need to learn a minimum of two short pieces of music by women composers. One 
will be for the whole group to sing together and the other for a smaller group, representing a range 
of styles and challenges. In these 2 short workshops we will explore how to learn individually for an 
ensemble programme, how to overcome difficulties and discover the freedom of singing confidently 
from memory.  
 
 
 
 
 
 

https://www.conwayhall.org.uk/
https://www.electricvoicetheatre.co.uk/
https://www.electricvoicetheatre.co.uk/
https://minervascientifica.co.uk/
https://www.electricvoicetheatre.co.uk/podcasts/
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CONWAY HALL WORKSHOPS  
August 11th - 14th 10am – 5pm 

 
BODY AND BREATH - each day begins with warm up exercises designed to develop individual vocal 
technique alongside group awareness and interaction, building a sense of belonging and identity to 
create our own ensemble within a secure and supportive framework. 
 
COOPERATIVE REHEARSAL - it is important to recognise that everyone inevitably arrives at 
ensemble rehearsals with different levels of preparedness, experience, and approaches to the music 
they are working on, but that each person wants the same end result - the ensemble to reach the 
highest level of excellence and communication in the performance of that music.  
So each day we will explore approaches to this conundrum – learning together about our strengths 
and weaknesses, how to support each other and use critical thinking to make valuable, positive 
contributions to our music making within a safe environment. 
 
Every day there will be a changing focus on key elements of Electric Voice Theatre’s ensemble 
process, building individual as well as group skills in musicianship, communication and performance: 
-  

• DEMOCRATISING RHYTHM – developing your inner relationship with rhythms in extended 
voice, melody, harmony and speech and learning how to synchronize collectively. 
 

• LISTENING IN TUNE – what does singing in tune really mean? It starts with listening, 
improving your ability to shape melodic steps that reflect the harmonic and dramatic 
context. Listening and reflecting the individual voices of others in the group to create a 
unique ensemble sound. Listening harmonically, moving away from the well-tempered 
keyboard into a world of harmonics and the true acapella voice. 

 

• COMMUNICATION IN PERFORMANCE – gaining our collective understanding of the words 
within their musical settings. Creating a dramatic framework that communicates meaning 
and reflects musical form. Connecting with audiences who may have hearing or sight 
limitations – using British Sign Language and Integrated Audio Description. Performing to an 
invited, knowledgeable audience at Conway Hall. 
 

Special sessions with EVT members include:- 
 
Jenny Miller (Barefoot Opera)  Breath & Storytelling 
How to use your breath to tell your story...Singers are communicating not just sounds but words, 
and words tell stories.  How can you use your breath more effectively in your story telling? 
In this session you will discover how the ways you naturally use your breath in daily life, ("Where did 
you put the car keys!?" "What a darling kitten!" "He was so upset...") can become clues for how to 
sing with more drama and colour to 'put over' your musical story. 
 
Laurence Panter (Barefoot Opera) Sculpting music 
Dynamic shape tends to be the last thing a singer thinks about, but the most exciting aspect for an 
audience. In this session we will be finding the limits and working with them, pianissimo = meek? Or 
fortissimo = shout? An exploration of dynamics as intentions, not volumes. 

https://barefootopera.com/
https://barefootopera.com/

